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NEW WORKS BY THREE PAINTERS 

An exhibition of new works by SFAA members Ruth Armer, Leah Rinne Hamilton and James Mc¬ 
Cray is being held at the San Francisco Museum of Art through October 15. Three of the oils from 
the show are reproduced below. From top to bottom, the artists are Me Cray, Hamilton and Armer. 
The editor requested answers to one of the following questions from the three exhibitors: What do 
you feel has been the greatest stimulus to your painting? What do you feel has been the greatest 
influence on the painting of this region? McCray’s answer to the first question follows. His two 
colleagues replied to the second query. These statements are printed here in an effort to make 
the Bulletin an organ for the exchange of ideas among our readers. 


. . . My vast ignorance of the subject. Painting is not for 
the fatuous. You have to have hypotheses. You have to 
explore and keep on exploring. When you stop asking 
questions of yourself, v/hen you think you're a fal-cat pro¬ 
fessional with all the answers in your studio file, man, 
you’re dead. 

-JAMES McCRAY. 

In this period of unrest many artists seem to feel the need 
of devising a vocabulary for expressing the reaffirmation 
of the importance of spiritual and esthetic values. Many 
painters have turned to the painting of abstractions almost 
compulsively in their need to express ideas and values 
outside the material experiences that comprise the pre¬ 
occupation of our age. 

-RUTH ARMER. 


It was the pressure of World War II which shattered the 
sense of complacency. There were abrupt environmental 
changes. Torrents of young and vigorous people funneled 
into the Bay Area on their way to combat zones. Others 
left for overseas duty. Then the feverish activity of the 
shipyards brought an influx of civilians from all over 
America. And they in turn gave the infusion of their en¬ 
vironmental experiences to the community. And after the 
hostilities many G.I.'s settled here to become mature 
painters. It is these considerations which apparently left 
a mark on the artists and added impetus toward non¬ 
objective painting. 

-LEAH RINNE HAMILTON. 







JACQUES SCHNIER 

From October 3 through October 30 Raymond 
& Raymond is presenting an exhibit of Jacques 
Schnier’s sculpture in bronze, terra cotta and 
wood. Reproduced here is Dorothy, one of the 
terra cotta pieces included in the showing. 

The artist, a long-time member of the SFAA, is 
an associate professor in the art department 
of the University of California. A graduate of 
Stanford in civil engineering, he followed this 
profession for several years. Then, turning his 
back on engineering, he began the study of art 
at CSFA. Achieving eminence as a practicing 
artist, Schnier took up the study of psycho¬ 
analysis and is now a member of the Board of 
Directors of the Psychoanalytic Education So¬ 
ciety. He is the author of many books on art 
and psychology and the holder of many awards 
in the field of sculpture. 


PLANS FOR THE SAN FRANCISCO ART FESTIVAL 


Plans for the 1950 San Francisco Art Festival 
were approved by the Art Commission on Sep¬ 
tember 5. Based on suggestions submitted to 
the Commission by AGBAA, the plan was 
worked out through discussion with the Art 
Commission and the delegates and Board of 
Directors of AGBAA. 

Under the directorship of Martin Snipper, SFAA 
artist member, the Festival will be held Decem¬ 
ber 1 to 3 in the Palace of Fine Arts. The sum 
of $4,050 has been appropriated by the Board 
of Supervisors for purchase prizes in ihe follow¬ 
ing amounts: three $1,000 prizes, three $250 
prizes, and three of $100. Three noted jurors 
from outside the Bay Area will be named by 
the Art Commission from a list submitted by 
AGBAA. These jurors will submit a written re¬ 
port to the Commission as to their reasons for 
selecting certain works for purchase. The jury, 
which will be aided by one or more museum 
directors, will be selected in a manner that will 
preclude the representation of one aesthetic 
school to the neglect of others. 

Only artists with two years’ residence in one 
of the nine Bay Counties will be eligible for 
the Art Festival prizes. No artist may receive a 
$1,000 prize for two successive years. The works 
purchased by the Art Commission are to form 
part of a permanent collection of the City and 


County of San Francisco. This collection will be 
used in permanent buildings, and will be avail¬ 
able for traveling shows in other cities. 

The Art Commission plans to hold a second 
show at the time of the second Art Festival. 
This show will consist of the three works pur¬ 
chased the previous year with the $1,000 prize 
money and from four to ten examples of the 
work that the three top award winners have 
done during the previous year. At this show, 
the City reserves the right to exchange each 
or any of the three $1,000 purchases for a work 
by the same artist done during the year if it 
is deemed by the jury to be of higher quality. 
All of the works purchased will be kept in one 
of the museums to insure their safety and avail¬ 
ability for exhibition. A catalogue of the small 
group show of the winners is to be published, 
reproducing the work of the winners. This pub¬ 
lication will be distributed throughout this coun¬ 
try and abroad, and should have great pub¬ 
licity value for San Francisco. 

Entry blanks for the Art Festival should be 
available by October 15. Members will be able 
to procure them directly from the Art Associa¬ 
tion, 800 Chestnut Street. Those interested are 
urged to sign up early. Probable deadline is 
November 1. 





REPORTS FROM HOME AND ABROAD 


Richard Bowman, artist member, has joined 
the art department of the University of Mani¬ 
toba, Winnepeg, Canada. 

Artist member Frede Vidar is serving as a Life 
correspondent in Korea. 

Miriam Hoffman , CSFA student, received 
third prize in the recent art criticism contest 
sponsored by Albert Samuels, S. F. jeweler. 

Mary Erckenbrack, artist member, has just 
completed several sculpture pieces depicting 
the Stations of the Cross for the Hanna Center 
in Sonoma County. 

Walter Kuhlman, who resigned as an artist 
member of the Board of Directors last month, 
is now studying in Paris. 

Ray Bethers writes from New York: “my own 
painting and wood engraving has been en¬ 
tirely neglected since I began writing books." 
Among his new titles are Pictures , Painters, and 
You, Composition in Pictures, From Eye to Cam¬ 
era, in addition to which he has written and 
illustrated a series of stories for boys. Another 
book, near completion, “will show how 75 
American painters have painted landscapes, 
each painting to be accompanied by a photo¬ 
graph of where the picture was painted." 

Leah Rinne Hamilton has recently returned 
from a seven-week trip to Europe where she 
visited Dorr Bothwell at her Paris studio and 
Charles Howard at his new home in Sussex, 
England. The former is devoting her entire time 
to oil painting; Mr. Howard is preparing for an 
exhibition to be held on the continent in the 
near future. 

George Stillman received third prize in the 
modern oils section of the recent California 
State Fair Exhibit. Artist members winning hon¬ 
orable mentions were Charles Farr, Elwood 
Graham, John Haley, Leah Rinne Ham¬ 
ilton, Karl Kasten, Erie Loran and Darwin 
Musselman. 

12 Adler Place is holding an exhibition of prize¬ 
winning and other works from the Fair during 
this month. Oils, watercolors, prints, ceramics, 
jewelry, sculpture are included. 

George Abend, CSFA alumnus, and Mary 
Fuller, SFAA member, are exhibiting paintings 
and sculptures at the Labaudt Gallery. 


Claire Falkenstein writes from London: “We 
drove out to visit Henry Moore . . . His newest 
piece stood on a grassy plot—a tenuous work, 
combining the geometric and organic bone-like 
quality associated with his recent work ... In¬ 
side the studio, the many new lead pieces de¬ 
lighted me. They provoked such a discussion 
that I was invited to come again before my 
week in London was up." . . . And from Paris: 
“Yesterday I climbed to the top of Notre Dame 
and caressed a gargoyle. From outside the 
towers, one is able to see a good part of Paris 
with the pieces related in a way that could 
never be grasped by simply walking on ground 
level. Besides visits to museums and galleries, 

I have been walking these streets to learn their 
pattern. Paris is a delight! I have seen Dorr 
Bothwell, who has been very helpful. I visited 
Zadkine, a vital person, keen and critical ..." 

Among exhibitors in the recent Syracuse Na¬ 
tional Ceramic Exhibition were CSFA instruc¬ 
tors Whitney Atchley and Hal Riegger, 
artist member Charles Farr, Louis Ferrario, 
CSFA student, and alumni Rosemary Grimes 
and Rex Mason. 

Jennie V. Cannon reports from Tucson that 
she is preparing an exhibition of “subjects re¬ 
lating to the southwest" for the Arizona State 
Museum in the late fall. 

Edith Hamlin Dixon, widow of the famed 
mural painter, writes from Tucson that she has 
recently completed a mural for the exterior of 
St. Ambrose Church in that city. 

Newsweek (September 4) and Life (October 2) 
carry illustrated articles on the exhibition of 
sculpture by blind students which has received 
critical acclaim since its showings at CSFA and 
in New York. Jeanne Kewell, teacher of the 
blind, has organized the shows. 

Prize-winners in the 3rd Annual Decorative Arts 
Competition include Trude Guermonprez, 
CSFA instructor in textile design, students Trudi 
Senftleben, Joel Barletta and Jack Mc¬ 
Curdy, and former students Reid Fancher and 
Hall Byth er. 

The editor thanks our correspondents who have 
contributed to this column and invites all read¬ 
ers to send us news of their art activities. 




SAN FRANCISCO ART ASSOCIATION NOTES 


In accordance with the recent amend¬ 
ment to the Constitution (see September 
Bulletin), the following members were ap¬ 
pointed to serve on the Board of Directors, to 
hold office until the regular annual election in 
December: lay members Selah Chamberlain, 
Jr., and Garret McEnerny II, and artist member 
Ward Lockwood. John E. Cushing was ap¬ 
pointed to replace Howard K. Skinner, recently 
resigned from the Board. 

George Stillman, newly elected chairman 
of the Artists’ Council, has asked us to an¬ 
nounce to the membership that the Council 
recommends that, in view of the sudden illness 
of Maithew Barnes, long-time Association mem¬ 
ber and highly respected San Francisco artist, 
private subscriptions be sent to Mr. Barnes, 46 
Brighton Avenue. 

The following new members are wel¬ 
comed to the Art Association: Miriam 
Gerstle Wornum, Life member, John E. Cushing, 
Lay member, Frans Wildenhain, Artist member, 
and Associate Artist menbers John P. Bertolino, 
Benita Kirschke, Richard Mauerhan and Marian 
Hogan Richter. 


14th Annual Watercolor Exhibition (No¬ 
vember 1 through December 3) will open with 
a reception and preview on Tuesday, October 
31, at 8:00 p. m. at the San Francisco Museum 
of Art. Association members and their guests 
are invited to attend. Prize-winning works will 
be announced in the next issue of the Bulletin. 

A Primer of Visual Art, latest work by Ernest 
Mundt, Director of the California School of Fine 
Arts, was published in September by the Bur¬ 
gess Publishing Company of Minneapolis. In¬ 
tended primarily as a guide for art instructors, 
Mundt’s work explores the basic problems of 
the philosophy of art and its relation to the 
technique of teaching. An excellent integration 
of text and illustrations makes this volume a 
most useful aid to art teacher and pupil. The 
layman will find in its lucid pages a fascinating 
exposition of the fundamental principles under¬ 
lying the visual arts. 

In memory of Miss Agnes Brandenstein, I ay 

member who passed away on September 18, 
a group of her friends are establishing a schol¬ 
arship in ceramics at the California School of 
Fine Arts. Contributions are being sent in care 
of Miss Nealie Sullivan, San Francisco Art Asso¬ 
ciation, 800 Chestnut Street. 



When we asked Richard Taylor for permis¬ 
sion to reproduce his cartoon from The New 
Yorker, he answered, in part, as follows: “Hope 
you guys don’t gather, from certain of my draw¬ 
ings, that I’m agin Modern Art, because I’m not. 
Guess you can tell by the loving care with 
which I render the paintings in the scenes that 
my intent is just a spot of good-natured kidding. 
The battle having been won, I feel that us mod¬ 
erns can afford to enjoy spoofing, even at our 
own expense . . . the true test, I dare say, of 
maturity. 

“The cartoon by Reinhardt in your Bulletin, 
showing the non-objective picture answering 
back, contains an excellent suggestion for deal¬ 
ing with reactionaries. From now on, by George, 
I'll use that come-back whenever I hear anyone 
saying: ‘What on earth does it represent?’ Be¬ 
fore, I used to try to explain. Now, I’ll just say: 
‘What on earth do you represent?’ Wonderful!” 

Reproduced by permission. Copyright 1950 The New Yorker 
Magazine, Inc. 


“George, I clont know how you re going to 
take this , but Vve grown tired of modern ” 







ADVERTISING ART ANNUAL 

Starting October 1 and continuing through Oc¬ 
tober 23, the traveling exhibition of the New 
York Art Directors’ Club’s 28th Annual Exhibi¬ 
tion will be on view in the California School of 
Fine Arts’ main gallery. The exhibition is cir¬ 
culated under the auspices of the American 
Federation of Art and is brought to San Fran¬ 
cisco through the combined efforts of the San 
Francisco Art Directors’ Club and the Artists’ 
Group of the San Francisco Advertising Club. 
This year 91 original works and reproductions 
have been selected for the traveling show from 
the complete exhibition which originally 
opened in New York earlier this year. This will 
be an opportunity for professionals, students 
and laymen to view a comprehensive cross- 
section of the varied forms of visual presenia- 
tion current in advertising and publishing, rang¬ 
ing from the representational and realistic to 
the abstract and non-objective. Famous adver¬ 
tising designers, painters and illustrators are 
represented with work produced for the most 
important national corporations. 

The New York Art Directors' Club show will be 
followed by the exhibit of the 3rd Annual Ad¬ 
vertising Art Show sponsored by the San Fran¬ 
cisco Art Directors’ Club and the San Francisco 
Artists’ Group, also to be shown at the Art 
School galleries from November 17 to Decem¬ 
ber 10, 1950. 

-ROBERT BACH. 


CITY OF PARIS CENTENNIAL 

The Centennial Gala Exhibition, which opens 
with a preview on October 3 in the Rotunda 
Gallery and runs to the 28th of the month, 
marks the 100th birth year of the City of Paris 
in San Francisco. Five years ago an art gallery 
was added—built around the rotunda of the 
store—which affords a background beautifully 
lighted for exhibitions of 40 to 50 works of art. 
For this Centennial Gala Exhibition those ar¬ 
tists who have participated in major exhibitions 
since the gallery opened in June, 1945, have 
been invited by Ihe Curator to send a painting 
or sculpture that in general is based on the gala 
theme. 

Besides 38 artists from the Bay Area, Frances 
Baxter from Pasadena and Raymond Puccinelli 
from New York are contributing sculpture. 
From New York paintings are being sent by 
Jane Berlandina, Thomas Hamilton Breeze and 
Dong Kingman, from southern California, by 
Charles Hoffbauer, Gladys Robinson, Oscar de 
Mejo and David Scott, from Monterey, by Helen 
Bruton, Elwood Graham and Louisa Jenkins, 
and from Paris, by Clement Serveau. To add 
special interest to the exhibition, two purchase 
prizes will be given by the City of Paris—one 
for sculpture and one in painting of $250 each. 
They are to be selected by the following jury: 
Alfred Frankenstein, Alexander Fried, Ruth Cra- 
vath, William Gaw, Marjorie Hoffman Smith 
and Miriam Gerstle Wornum. 

-BEATRICE JUDD RYAN, Curator. 


BULLETIN BOARD 

Lest we forget: your San Francisco Community Chest must 
raise $3,300,000 between October 6 and November 17. 

The American Merchant Marine Library urgently needs 
books for the men on the ships. Mail books to the Asso¬ 
ciation headquarters at 105 Embarcadero, or phone GAr- 
field 1-8965 for pick-up truck for large numbers of books. 

The U. S. Civil Service Commission, Washington, D. C., 
has announced examinations for the position of sculptor. 
The artist must have seven years of professional experi¬ 
ence and be capable of executing original designs and 
models for medals and plaques. Starting salary is $5,400. 


The Student Association of the CSFA has successfully 
inaugurated an employment bureau for students seeking 
part-time v/ork. Aided by Mrs. Turner McBaine of the SFAA 
Board of Directors, the bureau has already secured varied 
jobs for the student-artists. Prospective employers are 
urged to contact the Student Association office by phoning 
ORdway 3-2640 between 12-1 p.m. and 4-5 p.m. Mondays 
through Fridays. 

The 18th Annual Exhibition of Watercolors, Pastels, Draw¬ 
ings and Prints is currently on view at the Oakland Art 
Gallery. 

Receiving dates for the S. F. Women Artists’ Annual: Mon¬ 
day, October 23, 1 to 5 p.m.; Tuesday, October 24, 6 to 
8 p.m., San Francisco Museum of Art. 


The Bulletin is published monthly by the San Francisco Art Association. Editor, DOROTHY N. COLODNY. 
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